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MANY THANKS!

APT would like to thank the following for making our program possible:

Dennis & Naomi Bahcall A Tom & Renee
Chuck & Ronnie Jones APT6s Childrends Fund at
Community Foundation for the Fox Valley Region,

| KI Manufactu€ohg, Bonhtli AgP€pmpany A Perfor mi
Sauk County UWExtension, Arts and Culture Committee
Spring Green Arts & Crafts Fair A Dr. Susan
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, This project was also supported in part by a grant from the
L & Wisconsin Arts Board with funds from the State of Wisconsin.

Creativity. Culture. Community. Commerce

NATIONAL ENDOWMENT FOR THE ARTS

PRESENTS

Ameri can Pl ayer s TrheTanirgeféhse ShpeamdTtieu c t i ¢
" Tempesare part of Shakespeare in American Communities: Shakespeare for
B a New Generation, sponsored by the National Endowment for the Arts in

~ cooperation with Arts Midwest.

i If you have any questions or comments regarding the exercises or the
_ " information within this study guide, please contact Emily Beck,
Education Coordinator, at 6085889207, or
ebeck@americanplayers.org.

SHAKESPEARE

IN AMERICAN COMMUNITIES

For more information about APT6s educationa
www.americanplayers.org
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Lennie (Brian Mani) George(Jim DeVita)

A large, lumbering, childlike
migrant worker. Due to his mild

mental disability, Lennie Although he frequently speaks of
completely depends upon 28| how much better his life would be
{ George, his friend and traveling Z %9 without his caretaking
A% companion. His love of petting responsibilities, George is

&y soft things leads to disaster. obviously devoted to Lennie.

A quick-witted man who travels
with, and cares for, Lennie.

Candy (Paul Bentzen) Curley (Matt Schwader)

An aging ranch handyman,
Candy lost his hand in an
accident and worries about his
future on the ranch. Fearing that
his age is making him useless, h
seizes on Geor g larger mep. Recently marfied,
the farm and offers his help in i 4 Curley is plagued with jealous
| making it a reality. | = & " suspicions and is extremely
|possessive of his young wife.

The bossds son, he
confrontational, measpirited,

and aggressive young man who

seeks to compensate for his small

Cur | ey dlleddiMadeen) Crooks (La Shawn Banks)

Curl eybds wife i
name and is only mentioned in

B reference to her husband.
~YSteinbeck depic
=] not as a villain, but rather as a

2 4| victim; she is desperately lonely

* | and has broken dreams of a bett
_3 life. :

Crooksj the dlack stableand, gets
his name from his crooked back.
Proud, bitter and caustically
funayy Ite $s iselatetl 'eom the other
men because of the color of his
skin.

Slim (Marcus Truschinski) The Boss(John Lister)

A highly skilled mule driver and
the acknowl edge
ranch, Slim is the only character
#l Wwho seems to be at peace with

B himself.

The welldressed man in charge of
imitke or @dich heand Cur |
is never named and appears only

twice.




(M‘}, About the Play M

eorge and Lennie, Depressiera migrant workers, have juliY(e\0k] = s =R (1o A (=1 sl LV

lost another job. George, an intelligent man, and Lennie,{eelulERigelykeNolol=ly B o Aol oflga =TV
giant with limited mental abilities, have relocated hoping for wiiiRatR=aC R RENC R (RN
on a ranch. They stop for the night, and talk about their futureAk m;’i . :\'Ie . ; . el
seems theyove had some pr ob [PrGE SIS ERa n d |
due to Lennieds size and | o VS __ :
George finds Lennie petting a dddUSEh e 0 s been keeping in his poc
with his friend, and citing diseases, throws the mouse away.

George often complains that his |ife would be ¢
but, 1tb6s clear they are devoted to each other.
|l and, farming it, and, much to Lenniebs delight

ing the oftertold story of what life will be like on their farm, and especially about the rabbits.

When they reach the ranch the next day. George tells Lennie to
=N CTN AR s t ay cGui =2t and |l et him to do al
within the confines of the play (or the book Sl =) y wonot hire them if they r
which only adds to the loneliness of her foreman t hat theydre cousins t.
character. As the sole woman among men, L . kicked in the head b h hild. but i
attempts to friend the ranch hands are ennie was kicked In the head Dy a horse as a child, butis a

M e e e ey hard worker and no threat to al
husband. meet Candy, an ol d fiswamper, 0
hand and an ancient do-gpiritedand C
son. Curley is newly married and extremely possessive aVH& .

As fate would have it, on rge and Lennie are alone in th )

bsu egek f?uodu as (Z to c(::effol gga}.{ ?3 Se V(\:;\Ia ? ZO ea pt pe LUNCH: While the ranch hands
! . . . probably ate pretty well, people

the trouble that could come from tang“ng with this woman and h without Steady jobs ate delicacies s

husband, and warns Lennie to stay away from her. Soon, the  [EERET BT EEREERIE R 2

ranchhands return from the fields fatUNCH, and George and Rl RUCS AR Nl aelf i R elele

Lennie meet Slim, a respected mule skinner on the ranch. Carls (ka2

another ranch hand, tries to convince Candy to shoot his old dog,

|offering him a puppy to replace it. Candy refuses.

The next day, George confides in Slim that he and Lennie are not cousins, but havReIEDS

SN e R GRS IR e e R R since childhood. He tells how Lennie has often got-

told Lennie to jump in the river, and he nearly drown. LiigRigt=laaWlal(eRigeIV oll-Hr-Tlo NI M (VIgaISo1V| A1 [S\VANEI(]

for a scen_e Ia_lter in the play where Lennie briefly descril foreed to flee their last JOb because Lennie tried to

the same incident. touch a womands dress and

Slim offers Lennie one of his puppies, while Carlson continues to badger Candy to kill his old dog.
When Slim agrees with Carlson, saying that death would be a relief to the suffering animal, Candy
gives in. Slim goes to the barn to do some work, and Curley, who is once again searching for his wife,
heads to the barn to accuse Slim of messing around with her.



(DA& About the Play M

AN RTINS A RN 0 the meantime, Candy overhears George and Lennie discussing
QIO RUERRIVERERITENNERENTE their plans to bupAND, and of fers his | if eds
e L RS SR him live there too. The three make a pact to let no one else know of
Displaced farmer workers left the Mid their ol Sli i to the bunkh berating Curlev for hi
e ALk e el their plan. Slim returns to the bunkhouse, berating Curley for his

for their families (as portrayed in suspicions. Curley, searching for an easy target for his anger, finds
QOB NeE Il L e nni e and picks a fight with hir
Wrath.) the altercation. Slim warns Curley that if he tries to get George and

Lennie fired, he will be the laughingstock of the farm.

The next night, most of the men go to the | ocal
wife stops by to talk with them, refusing to leave until the other men come home. She notices the cuts
on Lenniebs face and suspects that he, and not

hurting her husband.

The next day, Lennie accident a [HAEEESUIEECVESN pup
if t the b | ing t th h after Curl d looking for their own version of
wife enters the barn, planning to escape the ranch after Curley and HEaei e Rt Ty e
fathgr beat her. I\]onomg thgt Ler!nle is l_Jpset, she trles_ [N IeILMIIl that everyone should have the
admits that life with Curley is a disappointment, and wishes that she NGRS Re=to 1 | SN0}
followed herDREAMS of becoming a movie star. Lennie tells her thafEltuScUEE KR USRI RIS
loves petting soft things, and she offers to let him feel her hair. Whe b e At e
. . . . the collapse of this dream.

grabs too tightly, she cries out. In his attempt to silence her, he

accidentally breaks her neck.

Lennie flees back to a pool of the Salinas River that George had designated as a meeting place should
either of them get into trouble. As the men back at the ranch discover what has happened and gather
together a lynch mob, George runs off to find Lennie. Lennie is surprised that George is not mad at him,
and George once again tells the story of the fa
a gun to the back of Lenniebébs head as he descri
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very production of a play is
different, and being on an outdoor
stage is different than most. So plays at
APT come with their own unique
challenges (rain, heat, bugs) and
amazing benefits (moonlight, birdsong,
summer breeze). And the outdoors is at
the forefront of ever)
designers to actors to patrons.

AMany of the scenes f
place between two or three characters,
and require a certain degree of

: i nt i ma cOf Mice arsl Mgns
Brian Mani and Jim DeVita director, Kate Buckleyd Out door s, t
actors need to keep those scenes close
physically and vocally, and yet they must project their emotions to the back row of our
theatre. This takes great skill .o

Acting outdoors isnodt the on
skill. Most of the difficulty George, Lennie and all the other

characters face are caused by The Great Depression, a difficult
brought to |ife by APTO6s t al
costume designer for this production, had the opportunity (and t
challenge) of keeping the costumes authentic and also comfortz
for the actors.

To help protect actors from the sometimes extreme weather
conditions, APTO6s costume de
that functions as air conditioning, with pockets for ice packs buil
to keep the company cool. Lotigne costume designer Robert
Morgan (who designed both costumes and setlfier Cure at Troy
in APTO6s Touchstone Theatre

ACostumes must be
look and function like clothing. Heat,
wet, athletic activity, emotional
distres® all these take their toll on silk dresses and white trousers.

Costume design involves intellectual acuity, dramatic insight and intense
personal interaction with the actors. Satisfaction comes from the complex
process of design, the eventual success onstage of the storytelling before a

|l i ve audience, and, selfishly, simp

Marcus Truschinski and Jim DeVita

Costume rendering by Holly Payne



