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(FromThe Essential Shakespeare Handhoo

Oliver (Darragh Kennan) Rosalind (Hillary Clemens)

Eldest son of Sir Rowland de o=
Boys, he plots to kill his younger | 4
brother, Orlando.

Daughter of the exiled Duke
Senior, she disguises herself as a
youth named Ganymede and
poses as the brother of Aliena, the
name taken by her dear cousin,
Celia.

Orlando (Matt Schwader) Touchstone(David Daniel)

A clown in the court of Duke
Frederick, he finds life in the
Forest of Arden both pleasing and
tedious; he makes his peace with
rustic life when he courts and
marries Audrey, a country girl
played by Colleen Madden.

Youngest son of Sir Rowland, he
falls in love with Rosalind; and
even Oliver refers to him as
Afenchantingly

Duke Frederick (Brian Mani) Duke Senior(Brian Mani)

The younger brother of Duke
Senior, he usurps the dukedom.

The rightful Duke, banished to the
Forest of Arden by his brother.

Celia (Tiffany Scott) Jaques(James Ridge)

Daughter to Duke Frederick, she
disguises herself as Aliena in

A melancholy lord attending on
Duke Senior, he

the Forest of Arden.

order to accompany Rosalind intt )/‘ﬁ against the mistres

k



‘MD\‘ ABOUT THE PLAY ;6%’
ACT |

Sir Rowland de Boys was a nobleman who had three sons. And when he died, most of the estate went
to the oldest, Oliver. As for the youngest brother, Orlando, Oliver inexplicably came to hate him and
kept Orlando from his inheritance. When the lengning (and understandable) tension between

Orlando and Oliver comes to a head, Oliver sets out to kill his brother via a wrestler named Charles.

While pondering the banishment of her father Duke Senior by his own brot ROSALIND has the
Duke Frederick, younROSALIND is trying to cheer herself up with the heleSaMERe A
of her cousin Celia and the court fool Touchstone. Entertainment soon realSRCR SERSR RN
head in the form of a wrestling match between none other than Orlando arfepaRAL

ead in the form of a wrestling match between none other tha U |-y fo refer to her as
Charles. Though heds clearly out mEESIEEEENERN:r [ an (

Rosalind fall instantly in love.

S Ao e e Rer ] After the ladies depart, a warning arrives for Orlando: the Duke intends him
LRI h ar m, and hedod better | eave i mmedi at e
Shakespear e (s g . L . .

e s £ mer | departure, qll the while thinking Of.hIS new found love, Rosalind. In the

R EONCE el me ant I me, Rosalind is also banished ©b
men a'f%ady played a't'tth banishment is her banishment, too, and they hatch a plan. Rosalind will dress
roles ana so were pre . . . . .

convincing boys). bl os aBOY, calling herself Ganymede, and Celia will be her sister Aliena.

Together with Touchstone, they, too, will flee to the woods.

ACT Il

In theFOREST OF ARDEN, Duk(_e Semor enf:ourages IS -~ - ST OF ARDEN: Servie e
company to make the best of their exile, while back at CoOURS I e Rt R R o101 Rl e o)1 1= |
his usurping brother is fuming mad that Celia and Rosalind feiia I ERIENELIEY ER IR EIE
h K ith h d ord h doesno6t exist, but
ave taken off with Touchstone, and orders a search party ST P
While Orlando is making his escape with the help of his faifeyEENGRERTERTICTEREEUCRITE
servant Adam, Rosalind, Celia and Touchstone are exhaudiiiiibe i e s

from their travels. When they come across a couple of shepherds who share their food and stories with

the travelers, they decide to buy the farm and
camp. Orlando, thinking theyodre thieves, threat
they are friendly, he and Adam join them as Jac
and al l the men and women merely players. o

ACT Il

Orlando seems to like the forest, but is spending a great deal of time writing bad love poems about
Rosalind and tacking them onto trees. Eventually Rosalind finds them, and wonders who has written
them. When Celia tells her it was Orlando, Rosalind (still dressed as a boy) hatches a scheme. She goes
to Orl ando and tells him shedll cure him of hi
(she) is Rosalind (which of course, she is). He agrees, and they role play. Soon, though, Orlando has to
leave, promising to be back later.
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Continued

ACT 111, contod.
SRR The Whil e theyo6r e SMBERHERDshgws umand Rosalmd; feddirlg a bit

T e scorned herself, yells at the object of his affection (Phebe). Phebe, who evidently
CEMCIERIRUEET |ikes boys who treat her badly, falls in love with Rosalind (Ganymede), making
;a;egogzte ';af: B things even more complicated. Touchstone (who seems to be the omigtame

love with Rosalind) has found love with a country girl named Audrey.

Finally, Orlando shows up and Rosalind lets him know that she is not at all pleased with his tardiness.
But after her tantrum, they resume their game
getting more and more difficult for both of them (and also for Celia to watch). Orlando takes his leave
again, promising to be back by 2:00.

ACT IV
Orla.ndo |§ once again .Iate for his meetlng, and Rgsallnd R NCE OF HEART Sldden eharacie
again majorly upset. His brother Oliver shows up instead, sgi et e e e RS A e (s
that he was nearly killed by both a snake and a lion (almost [ReReN: B SN B IS Y ERCl
the same time), but Orlando saved him. Orlando was woundEuESUEEA ALY RIEC U EU RIS
by the lion and Rosalind passes out when she sees the blodi s b

. Frederick also repents (efftage) by the
cloth Oliver brought so Or endoftheplay
So as Oliver has @HANGE OF HEART , he and Celia are
thinking they kind of like each other.

ACTV

Oliver has done a complete abdate, and wants to give Orlando the family fortune and marry Celia

the very next day. This gives Rosalind another idea, and (as Ganymede) she claims to know magic and
tells everyone their love problems will be solved the day of the wedding. Specifically, she says that if
Orlando truly loves Rosalind, the will wed tomorrow, that if she (as Ganymede) would wed any woman
it will be Phebe, but if Phebe refuses the proposal, she must marry Silvius.

WEDDING: Comedy had a When the day of th&/EDDING arrives, Rosalind is escorted in by the
CluE R ELNICRLRSFEBEYEY god of marriage, Hymen, and all the things she magically foretold come to

times, and they did not . . .
necessarily have to be funny...t pass. Rosalind and Orlando, Celia and Oliver, Audrey and Touchstone

IMEEL R EVEREN EoAul e and Phebe and Silvius are all set to wed-stdfje, Duke Frederick has

SUELCEREEIEEEENERRCMEIBRY denounced his wicked ways and given the Dukedom back to his brother.
opinion that i .

comedy without a wedding, and [Sa% balance returns to the denizens of the forest, and the melancholy Lord
WIERC L IARER I EREIIE Jaques banishes himself to his eternal cynicism.

with four.
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very production of a play is different, and

being on an outdoor stage is different than
most. So plays at APT come with their own
unique challenges (rain, heat, bugs) and amazing
benefits (moonlight, birdsong, summer breeze).
And the outdoors is at th
minds, from designers to actors to patrons.

WMy task is to be authent
™ says Hillary Clemens who plays Rosalind in this
year 0s prAsYoukikeltonwbf ch ca
tricky when performing outdoors to 1148

seats.You need to be heard and you need to

make all those little moments reach the back row,
even when it's raining or windy or the whippoo

Hillary Clemens and Matt Schwader.

Director Tim Ocel, who is working with APT for the first time this ye
made a calculated decision to set this production in the 1930s, bas
rustic nature of the APT st age
currently Iiving 1in. ATi mes a
play, as in the Great Depression, life and logatinue(not an easy
task) even though times are h
now: because we can use a good human comedy to bolster our he
hearts, and souls; it's a balm which heals the weariness of the day
Laughter and thoughtful ness

Tim cont i nue s ;eraBeltihgemdbasiges esdifficudt
being uprooted from your home and the obstacles of hunger and %
poverty. Whether that happens thru banishment or foreclosure, on¢”
either deal with it optimistically or give in to grief. These characters$
the most part, choose optimism. We encounter these characters

surviving. This is all/l i n the way

Tiffany Scott and Hillary Clemens

The Depressio®ra time period gave costume designer B. Modern the
opportunity to make lovely court costumes as well as country farmer

attire, and even some Al Capelike gangster garb. To help protect actors
from the someti mes extreme weather
designers go so far as to create wardrobe that functions as air conditioning,
with pockets for ice packs built in to keep the company cool. itong

costume designer Robert Morgan (who designedforl 6 s We | | Tha
Wellb, the other Shakespeare play at A
be built like armor but look and function like clothing. Heat, wet, athletic

| activity, emotional distregsall these take their toll. Costume design

involves intellectual acuity, dramatic insight and intense personal

interaction with the actors. Satisfaction comes from the complex process

of design, the eventual success onstage of the storytelling before a live
audi ence, and, selfishly, simply cr

Costume rendering by B. Modern
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CONTINUED

Just as complex is the work done on the set. With
up to five different productions running on the
outdoor stage at a given time, sets are often set up
and torn down in the spacc¢
| hard work for the production assistants, but it also

= offers a challenge to APT set designers.

| Fortunately, the theater works with talented scenic

artists like Andrew Boyce, who designed at APT

for the first time this yeaAs You Like IDirector

Tim Ocel made the difficult and deliberate

decision to set this production in the 1930s, which

makes for a fun challenge for the set design.

AJust experiencing this ¢t
board out there just screamed out for something
e, 0 says Tim. AOur setéhas an im
nk the characters in this play |
because of that. The walls are t
ts of hay being thrown around. I

from
beca
i t

0

m!—'-

u
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[ see

i n
you

While the vision of the director and designers get the play started,
of the way a character is perc
interpretation, and Hillary Clemens and Matt Schwader have some e, d
insights to share about Rosal i : do. /
love that we're setting the play in this time period, and not just becajs 3 “N
get to wear fantastic costumes and play on this gorgeousasbt.on in
the process, our director Tim Ocel spoke to us about how the chara
mature throughout the course of the plagveryone has to grow up a
little (or a lot) to achieve their happy endidg Tim put it, the 1930s in g
America were a time of national "growing up," a transition from the
adol escence of the 0620s to the
640s. For Rosalind specificaldl
freedom she feels when she doesn't have to be a\l&lgan also
understand that she chooses to sacrifice a lot of that freedom when
puts the dress back on and marries Orl&hdo matter how progressive ™ =
they may be as a couple, a wife in the 1930s was still subject to certe
expectations and constraints. o David Daniel as Touchstone

and Hillary Clemens as Rosalind
Hillary continues on to say that some of the things she loves about her cldaremterit, generosity,
heart and braveéyar e al so what | ead her to trick Orl andc¢
Hill ary fiwWe see in their first scenes together
her.When she first addresses him as Ganymede, it's really exciting for her to see how comfortable he is
talking to herlt's a pretty ingenious way for her to find out just how much he loves her, and for her to
get to discuss certain things openly and honestly with him, which she could never really do otherwise.
By the time she reveals herself at the end of the play, they are much more prepared to be together than
t hey would otherwise have been. o
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Even so,
Orlandoreallyd o e

wrestling for his life.
that, when he tried t
word. They couldn't
go on after that first
at all except as Gan

if you think about
snot recognize the

love. Matt Schwader, who plays Orlando, has this to say
about t Hes fooleddacause 1:iWhy would a
princess be wandering the woods dressed as a boy!? And
2: He only met Rosalind once and that was when he was

He was a little preoccupiédter

o speak with her he couldn't say a
converse. The two don't have a lot to
meeting! He doesn't get to know her
ymede. That's why they're going to

Matt Schwader (Orlando) and have such an incredible life together. They became friends
Hillary Clemens (Ganymede) first and lovers after.o
Finally, one of the most enigmatic characters in the play is the
Lord Jaques, who delivers tlhe famous nSeven Ag
speech that includes AAIIl tlhe worl dbdés a stlage,
women merely playerso, but |otherwise doesnot s
other than complain. He does, however, have a very important
role in the play: counterbalancing the often silly antics of the
leads with some cynical reality checkke doesndét [dwel | on
individual failures, he tracks the human failings of all mankind.
Hebés al so speci al i n Shakeslpearebds repertolire

character that doesndét get

S U Cc kiamds Ritig#at Jaquer a p pi n e

play. While everyone else is making merry at the wedding, Jaques

foregoes the life of the court to live as a learning hermit. It se
t hough it teaches him only

ems knowledge is his one true love,
sadness. Because of

tragic character, but he is comic in his ability to be@stcomic while all this merriment is going on

around him.

In the end, after so much has happened Tim hopes the audience feels hopeful about thiedtitune
charactersod6 future and t he iwithasense of ogtirismhandpessilileh e
happiness; that the world is inhabited by all kinds; and that we all need a place and a useful function in

this worl d. We must find ou

rr community and | iv
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